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History of Literature by Women 
Queer and Trans Writing / Writing Queer and Trans 
ENGL 260, Section 1, Illinois State University,* Fall 2019  
Tuesdays and Thursdays 12:35pm–1:50pm, Adlai E. Stevenson Hall 233A 
 
Instructor: Dr. Ela Przybylo**   E-mail: emprzy1@ilstu.edu 
Office Address: STV-421G    Office Hours: Tuesdays 11:30–12:30, by appointment 
 
*NOTE: To the best of my knowledge ISU is located on the lands of the Peoria, Kaskaskia, Peankashaw, 
Wea, Miami, Mascoutin, Odawa, Sauk, Mesquaki, Kickapoo, Potawatomi, Ojibwe, and Chickasaw Nations. 
**NOTE: She/her gender pronouns. Goes by “Ela,” “Dr. Ela,” or “Dr. Pshy-by-wo.”  
 
Online Course Description: A historical overview of writing by women.  

Course Description: In this course we will have the opportunity to trouble the categories of “gender” and 
“women” through engaging with contemporary and historical queer and transgender life writing from the 
1960s onwards. Feminist, queer, and trans writing has a robust tradition of locating the self as a standpoint 
from which to analyze society, inequality, and power, and from which to hone reflexivity. Through speaking 
from the point of view of a socially located self, queer and trans life writing opens up possibilities for 
imagining gender beyond societal norms and in conversation with racialization, sexuality, Indigeneity, 
ability, class, immigration, and nationhood. Queer and trans life writing also reinvents writing and form, 
thwarting writing conventions and imagining new models for writing the self. The goal of our work in this 
class will be to learn about both gender and writing from queer and trans writers, while empowering each 
other to write our own lives into existence. As a 200-level course, this course is designed to be welcoming to 
both those students who have a high level of queer and transgender knowledge as well as to those who might 
not. Please note that not all the authors we read will identify as women and use the pronouns she/her. We will 
explore how writers of various genres use their own experiences and identities as a germination point for 
writing, thinking, and theorizing. 

Educational Goals: Students and instructor will: 
• Interrogate the concepts of “women” and “gender.”  
• Explore the vocabularies and knowledges of LGBTQ2SAI+ communities.  
• Learn to read and analyze queer and trans life writing. 
• Develop writing skills, including creative non-fiction writing skills, as a basis for critical 
engagement with gender and literature on gender. 
• Hone an intersectional understanding of gender in conversation with sexuality, racialization, 
Indigeneity, ability, class, immigration, and nationhood. 
• Expand possibilities for self-reflection, reflexivity, generosity, and a critical interrogation of 
injustice through writing. 
 

Accessibility: In addition to specific accessibility requirements that the Instructor and ISU’s Student Access 
and Accommodation Services can provide (https://studentaccess.illinoisstate.edu/), it is useful to understand 
accessibility more broadly as something every student needs to succeed. This idea of accessibility draws on a 
social model of disability which positions disability as not emerging from the limitations of one’s own body 
but rather from the limitations that arise when our bodies are navigating spaces that are not designed for 
them. In this sense, it is the constructed and social environment that presents barriers to success and 
participation and that needs to be altered. As members of this class, we will all have accessibility needs. As 
part of this course you are expected to work with each other and with me to meet yours and others’ 
accessibility needs. Toward meeting these needs please feel empowered to suggest alternate modes of 
assessment and evaluation for the work you do in the class. As part of accessibility we will also work 
towards respecting each others’ identities, including names and gender pronouns. 
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Required Readings and Technology: Most of the course readings are available online, through Microsoft 
OneDrive. Each member of the ISU community has 1 terabyte of storage space on OneDrive. We will be 
using OneDrive as a way to share readings and you will be using it to submit course assignments. We will 
talk about assignment submission later in the semester. To access the readings, follow the links I send you to 
OneDrive folders via the ISU email services. Each week will be clearly marked in a separate folder that 
indicates the week number. I recommend that you download all the readings at the start of term. If you have 
trouble accessing the readings, please contact me as soon as possible. All readings must be completed by the 
date assigned. Some lessons include a film or video to watch or a podcast to listen to. Please make sure you 
follow along in the syllabus so as not to miss these because they will not be posted on OneDrive. Students 
are responsible for viewing these as part of the course texts and attending any workshops, film viewings, and 
fieldtrips. Activities, films, and readings may be added as the course progresses, and will be considered part 
of the required reading for the course. Please note that elements of the syllabus might alter as the course 
develops. You will need to acquire the following full texts for this class (we will discuss cost effective 
strategies for doing so in the first week of class):  
 • A Quick and Easy Guide to Queer and Trans Identities by Mady G. and J.R. Zuckerberg, 2019 

• Zami: A New Spelling of My Name by Audre Lorde, 1982 
• Intersex: A Memoir by Aaron Apps, 2015 
• Fierce Femmes and Notorious Liars: A Dangerous Trans Girl’s Confabulous Memoir by Kai Chen 
Thom, 2016 

 
My course buddies are: 
NAME                 GENDER PRONOUN                               EMAIL etc. 
(a) 
(b) 
(c) 
 
Engaging with Each Other: In this class we will be reading each other’s work. Think about the following as 
you engage with your peers’ work: 
• Instead of critiquing each other’s work, we want to approach it with the willingness to help each other 
develop as writers and learners. 
• If you are discussing difficult matters in your writing such as suicide, mental health, sexual assault, abuse, 
illness, or trauma, please provide a heads up for others. 
• Disagreement is part of learning but we want to approach each other with respect, even when we disagree. 
• Please be mindful of the space you occupy in the class: if you tend to speak often consider leaving space for 
others to speak, if you tend to be silent, you are invited to contribute something to the group in each class. 
• We will be developing an affirmative and antiracist, anti-homophobic, anti-transphobic classroom to which 
you are all asked to contribute. 
 
Community Guidelines (TBD in the first week): What do we want our classroom space to look like? 
What guidelines do we want to set for ourselves?  
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Themed Reading and Working Schedule:  
 
Week Date Readings and Themes Assignments 
Week 
1 

Aug 
20 

Introductions, Syllabus Discussion 
 

 

 Aug 
22 

Introductions and Terminology 
(1) Read Mady G. and J.R. Zuckerberg, A 
Quick & Easy Guide to Queer & Trans 
Identities (2019), short graphic novel, allow 1–
2 hours  
(2) Watch “What are pronouns?” by Minus 18 
(Length: 5:17): 
https://www.youtube.com/watch?v=3xpvricekx
U&feature=share 

 

Week 
2 

Aug 
27 

Queer Methods 
(1) Read Sara Ahmed, “Orientations: Toward a 
Queer Phenomenology” (2006), 537–574 

 

 Aug 
29 

Queer Methods 
(1) Read: Daniel Heath Justice, “Introduction” 
in Why Indigenous Literatures Matter (2018), 
1–32 

-In-class writing session on readings 
 

Week 
3 

Sept 
3 

Intro to Trans Writing 
(1) Read Susan Stryker, “An Introduction to 
Transgender Terms and Concepts,” in 
Transgender History (2017), 1–20  
(2) Watch “What Does Two-Spirit Mean?” 
(Length: 6:17): 
https://www.dailymotion.com/video/x6yscre 

 

 Sept 
5 

Intro to Trans Writing 
(1) Read Janet Mock, Intro and Chapter 7–8 in 
Redefining Realness (2014), xi–xviii and 85–
119 

-In-class writing session on readings 
 

Week 
4 

Sept 
10 

Intro to Queer and Trans History: Focus on 
the 60s and 70s 
Content warning: There are recollections of 
police violence, transphobia, and homophobia 
in these texts. (1) Read Sylvia Rivera, “Queens 
in Exile, The Forgotten Ones,” in Street 
Transvestite Action Revolutionaries (STAR): 
Survival, Revolt, and Queer Antagonist 
Struggle, 40–55 
(2) Read Jessi Gan, “Still at the Back of the 
Bus” (2007), 124–139 
 
Resources: 
-MOTHA (Museum of Trans Hirstory and Art): 
www.sfmotha.org 
-Digital Trans Archive: 
www.digitaltransgenderarchive.net 

 

 
 
-In-class writing session on readings 
 

 Sept 
12 

Intro to Queer and Trans History: Focus on 
the 60s and 70s 

-Start thinking about podcasts as a medium 
of writing 
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(1) Listen to Morgan M. Page, “Episode 3: 
STAR House, STAR People,” One From The 
Vaults (2016) (Length: 32:21): 
https://soundcloud.com/onefromthevaultspodca
st/oftv-3-star-house-star-people-1 
 
In-class film viewing: Reina Gossett and Sasha 
Wortzel, Happy Birthday Marsha! (2018) 
(Length: 15 min): 
http://www.happybirthdaymarsha.com/  

Week 
5 

Sept 
17 

Writing Intersectionally 
(1) Read “The Combahee River Collective 
Statement “(1977), in How we Get Free: Black 
Feminism and the Combahee River Collective, 
ed. Keeanga-Yamahtta Taylor (2017), 15–27  
(2) Read “Interview with Barbara Smith,” in 
How we Get Free, 29–69 
(3) Content warning: contains violent 
depictions of police violence against black 
women. Watch Kimberlé Crenshaw, “The 
Urgency of Intersectionality” (2016) (Length: 
18:49): 
https://www.youtube.com/watch?v=akOe5-
UsQ2o 

-In-class writing session on readings 
 

 Sept 
19 

Writing Intersectionally 
(1) Find one example of a zine. Study it and 
bring it to class to share. 
(2) Watch Nicki Sabalu, “How to Make a Zine” 
(2011) (Length: 3:39): 
https://vimeo.com/18312616 
(3) Look at: The Queer Bible, 
https://www.queerbible.com/ 
 
Resources: 
-Indigenous Action Media: 
http://www.indigenousaction.org/category/zine
s/ 
-POC Zine Project: 
http://poczineproject.tumblr.com 
-Queer Zine Archive: 
http://archive.qzap.org/index.php 
-Digital Transgender Archive: 
https://www.digitaltransgenderarchive.net/col/0
g354f345 

- Reading Reflection Zine Assignment: 
decide what author (bell hooks, Beth 
Brant, or Gloria Anzaldúa) you will focus 
on 
 
-Explore zines as a medium for writing 

Week 
6 

Sept 
24 

Writing and Theory: Focus on bell hooks 
(1) Read bell hooks, “Remembered Rapture: 
Dancing with Words” (1999), 1–8 
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September 23 is Celebrate Bisexuality 
Day, Bisexual Awareness Week is Sept 
23 to 30 

 Sept 
26 

Writing and Theory: Focus on bell hooks 
(1) Read bell hooks, “Writing Autobiography” 
(1989), 125–129  

-In-class writing session on readings 
 

Week 
7 

Oct 
1 

Why write?: Focus on Beth Brant 
(1) Read Beth Brant, “Writing as Witness,” in 
Writing as Witness: Essay and Talk (1994), 67–
74 
(2) Read Beth Brant, “To Be or Not to Be Has 
Never Been the Question” in Writing as 
Witness, 75–82 

-In-class writing session on readings 

 
October is LGBT History Month 

 Oct 
3 

Why write?: Focus on Beth Brant 
(1) Read Qwo Li-Driskill, “Doubleweaving 
Two-Spirit Critiques: Building Alliances 
between Native and Queer Studies” (2010), 
GLQ: 69–92 

 

Week 
8 

Oct 
8 

Language, Writing, and Borders: Focus on 
Gloria Anzaldúa 
(1) Read Gloria Anzaldúa, Chapters 1, 2, and 7 
from Borderlands/La Frontera (1987), 1–23 
and 77–91 
 

-In-class writing session on readings 

 
Oct 8 is International Lesbian Day 

 Oct 
10 

Language, Writing, and Borders: Focus on 
Gloria Anzaldúa 
 

Reading Reflection Zine Assignment 
Due; In-class zine sharing and celebration 
of bell hooks, Beth Brant, and Gloria 
Anzaldúa (bring 3 copies of your zine to 
class) 
-Bonus Grades: Attend the 
Queerformative Event at the Nightshop 
(517 N Main St) in Bloomington on Oct 
12th 
 
October 11 is National Coming Out Day. 
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Week 
9 

Oct 
15 

No class 
 

-Get ahead in your readings by reading 
Zami, Kai Cheng Thom’s memoir, or 
Intersex (this is a good moment to think 
about which of these books you will work 
on for the Book Review Assignment) 

 Oct 
17 

No class 
 

 

Week 
10 

Oct 
22 

Why Write? Focus on Audre Lorde 
(1) Read Audre Lorde, “The Transformation of 
Silence into Language and Action” (1977), 39–
43  
(2) Read “Poetry Makes Something Happen” 
(undated), 184–187 
 

 
-Discuss Book Review Assignment and 
what book/author (Audre Lorde, Aaron 
Apps, or Kai Cheng Thom) you will focus 
on, the medium (text or podcast) you want 
to work in, and whether you want to work 
independently or with others 
 
Oct 22-28 is Asexual Awareness Week  

 Oct 
24 

Why Write? Focus on Audre Lorde 
(1) Read Ela Przybylo, “Asexual Activisms” 
and “An Erotic Framework,” in Asexual 
Erotics: Intimate Readings of Compulsory 
Sexuality (2019), 3–11 and 20–28 
 
Inspiration bonus: 
https://blackfeministbreathing.tumblr.com/ 
 
In-class film viewing: A Litany for Survival: 
The Life and Work of Audre Lorde (1995) 
(Length: 60 minutes) 

-In-class writing session on readings 
 
 
 
 
 
 
 
 
 
 
October 26 is Intersex Awareness Day 

Week 
11 

Oct 
29 

Audre Lorde and Biomythography 
(1) Read Audre Lorde, Zami: A New Spelling 
of My Name (1982) (256 pages) 

 

 Oct 
31 

Audre Lorde and Biomythography 
(1) Read Audre Lorde, Zami: A New Spelling 
of My Name (1982) (256 pages) 

-In-class writing session on readings 
 
 

Week 
12 

Nov 
5 

Challenging Form: Focus on Aaron Apps 
(1) Read Anne Fausto-Sterling, “The Five 
Sexes: Why Male and Female Are Not 
Enough” (1992), 20–25  
(2) Read Aaron Apps, Intersex: A Memoir (88 
pages) 
(3) Watch “What does Intersex Mean?” (2018) 
(Length: 7:35): https://www.youtube.com/ 
watch?v=n_5l2fwWGco 

-The first 500 words of your Term-Long 
Creative Non-Fiction Assignment due 
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 Nov 
7 

Challenging Form: Focus on Aaron Apps 
(1) Read Aaron Apps, Intersex: A Memoir (88 
pages) 

-In-class writing session on readings 
 
Nov 8 is Intersex day of remembrance 

Week 
13 

Nov 
12 

Reimagining and Expanding the Personal: 
Focus on Kai Cheng Thom 
(1) Read Kai Cheng Thom, Fierce Femmes and 
Notorious Liars: A Dangerous Trans Girl’s 
Confabulous Memoir (2016) (188 pages) 

 
 
 
Nov 12–19 is Transgender Awareness 
Week 

 Nov 
14 

Reimagining and Expanding the Personal: 
Focus on Kai Cheng Thom 
(1) Read Kai Cheng Thom, Fierce Femmes and 
Notorious Liars: A Dangerous Trans Girl’s 
Confabulous Memoir (2016) (188 pages) 
(2) Read Gabrielle Bellot, “What Counts as 
Transgender Literature?” (2016): 
https://lithub.com/what-counts-as-transgender-
literature/ 

-In-class writing session on readings 
 

Week 
14 

Nov 
19 

Minds, Bodies, Institutions 
(1) Content warning: Includes descriptions of 
hospitalization. Read Esme Weijun Wang, 
“I’ve Been Committed to a Psych Ward Three 
Times – And It Never Helped” (excerpt from 
The Collected Schizophrenias) (2019): 
https://www.buzzfeednews.com/article/esmew
wang/psychiatric-hospital-inpatient-collected-
schizophrenias 
(2) Read Leah Lakshmi Piepzna-Samarasinha, 
“Care Webs: Experiments in Creating 
Collective Access” in Care Work: Dreaming 
Disability Justice (2018), 32–68 

-In-class writing session on readings 
 
Book Review Assignment Due; In-class 
sharing and celebration of books  
 
 
 
 
 
 
 
November 20th is the Transgender Day 
of Remembrance. 

 Nov 
21 

Minds, Bodies, Institutions / Fieldtrip Fieldtrip to the McLean County Museum 
of History on 200 North Main St, 
Bloomington (https://www.mchistory.org/) 
to see “A Community in Conflict” 

Week 
15 

Nov 
26 

No classes.  

 Nov 
28 

No classes.   

Week 
16 

Dec 
3 

Writing to Mourn and Remember  
(1) Read Lawrence La Fountain-Stokes, 
“Nunca Olvidar / To Never Forget,” GLQ 
(2018): 17–26 
(2) Read Ann Cvetkovich, “AIDS Activism 
and Public Feelings: Documenting ACT UP’s 
Lesbians,” in An Archive of Feelings (2003), 
156–204 

-In-class writing session on readings 
 
 
 
 
 
 
Dec 1 is world AIDS day. 

 Dec 
5 

Writing to Mourn and Remember  Term-Long Creative Non-Fiction Piece 
Due 

December 7 classes end. 
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Evaluation: 
(1) Attendance, Participation, and In-Class Writing: 30%  
 (a) 15%: in-class writing sessions on readings (usually once every week) 
 (b) 15%: attendance and participation 
(2) Reading Reflection Zine Assignment: 20% 
(3) Book Review Assignment (choice of mediums): 20% 
(4) Term-long Creative Non-Fiction Piece: 30%  
 
(1) Attendance, Participation, and In-Class Writing – 30% – ongoing: (a) The first 15% of the 
participation grade is composed of: attendance, participation in class discussions and writing workshops, 
genuine engagement with course materials, and respectful interaction with other students. At the start of 
every class, attendance will be taken. In addition to attending class, students are asked to come prepared with 
having read the course materials, having questions and critiques in mind, and being ready to speak in class. 
While students have different approaches to learning, and not everyone likes to be vocal in the space of a 
classroom, you should be prepared to speak up a minimum of one time during each class in an engaged and 
respectful way. (b) The second 15% of this grade is composed of completion of the in-class five to ten 
minute writing sessions on readings held every week (usually once every week) in a way that demonstrates 
that you have read and understood the readings that were due on that day. In addition to encouraging you to 
keep on top of readings, these writing sessions will be an opportunity for you to reflect on and sit with what 
you have read and engage with it in written form. Questions will ask for content recall and analysis of the 
texts under consideration.   
 
(2) Reading Reflection Zine Assignment – 20% – 750 words, about 6–8 pages when assembled – 
October 10th:  

Assignment Timeline: 
Sept 19: Decide which author you will focus on (bell hooks, Beth Brant, or Gloria Anzaldúa). 
Oct 10: Assignment due and in-class zine sharing and celebration of bell hooks, Beth Brant, and 
Gloria Anzaldúa. Please bring 3 copies of your zine. 

On September 19th during the “Intersectional Writing” week, you will be introduced to the medium of the 
zine as a do-it-yourself (DIY) group or individual print publication that draws on visuals and text. Zines have 
historically functioned as an accessible and hands-on method of creating and circulating materials that are 
feminist, queer, and trans, challenging dominant ideas around gender, racism, and sexuality as well as the 
exclusivity of the publishing industry. For this assignment you will engage with one of the following three 
writers: bell hooks, Beth Brant, or Gloria Anzaldúa, providing a textual and visual celebration of their work. 
Celebrating an author asks that you are familiar with their work and that you can relate it to broader socio-
cultural issues as well as to your own life. For examples, see The Queer Bible (https://www.queerbible.com/). 
In this regard, it will be helpful to do background research on the author’s life, especially around how they 
wrote and what conditions led to them being an author.  

Your written analysis should be carefully composed, proofed, and spell-checked. It can take the form 
of an essay or a hybrid form of writing that mixes genres and you can draw on your own personal narrative if 
it makes sense for your analysis. The visuals and assembly of the zine should enhance and engage with the 
writing, providing another layer of meaning to your piece. The form of the zine should correspond with and 
say something about the author you are celebrating. Be mindful of every aspect of the zine and how it works 
to further your analysis of the writer. Please familiarize yourself with what a zine is as well as look at some 
zines for inspiration (resources are provided under “week 5” on this syllabus). The goal is to create a 
beautiful product that can be shared toward celebrating the work of the author. On October 10th you are 
asked to bring 3 copies of your zine, photocopied in color or black and white and fully assembled: 2 copies to 
swap with your peers, and 1 copy for me. During class-time we will celebrate the work of bell hooks, Beth 
Brant, and Gloria Anzaldúa, by doing a zine swap with each other and discussing our process of zine creation 
with each other.  
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(3) Book Review Assignment (choice of mediums) – 20% – 1000 words – November 19th: 
Assignment Timeline: 

 Sept 12: You will be introduced to the medium of podcasts. 
Oct 15: Get ahead in your readings by reading Zami, Kai Cheng Thom’s memoir, or Intersex (this is a 
good moment to think about which of these books you will work on for the assignment). 
Oct 22: Discuss what book/author (Audre Lorde, Aaron Apps, or Kai Cheng Thom) you will focus 
on, the medium (text or podcast) you want to work in, and whether you want to work independently 
or with others. 
Nov 19: Book Review Assignment Due; in-class sharing and celebration of books.  

For this assignment you will engage with one of the following three authors and their texts: Kai Cheng 
Thom’s Fierce Femmes and Notorious Liars: A Dangerous Trans Girl’s Confabulous Memoir, Audre 
Lorde’s Zami, or Aaron Apps’s Intersex: A Memoir. You have a choice of working individually or in groups 
to produce a Book Review of the text. You also have the choice to work in the medium of the text-based 
book review or the medium of a podcast. Whichever medium you choose, please familiarize yourself with it. 
For examples of book reviews, see the following: Bitch book reviews (https://www.bitchmedia.org/books) or 
Hypatia book reviews (https://www.hypatiareviews.org/reviews). If you decide to do a podcast, review the 
resources available on the website The Learning Gene (http://thelearninggene.com/how-to-podcast/) and take 
time to listen to some podcasts (for a great list of podcasts see: http://thelearninggene.com/further-listening/). 
We will discuss book reviews and podcasts in class.   
 Whichever medium you choose, your review should be carefully composed, proofed, and spell-
checked. It can take the form of an essay or a hybrid form of writing that mixes genres and you can draw on 
your own personal narrative(s) if it makes sense for your analysis. The goal of this assignment is to create an 
exciting review that celebrates the author, provides a review of their text, situates them in the context of 
queer and trans literature and literature more broadly, and is a pleasure to read/listen to. Over the holiday 
week (Week 15) you will share reviews with your peers.  

Your review could include the following:  
-a description of who the author is and an analysis of why their writing is important in the context of 
queer and trans literature 
-a description of the plot, format, and structure of the book 
-an analysis of 2–3 of the main themes in the text, taking into account the intersectional aspects of the 
author’s work (i.e., how the writer examines gender and sexuality in conversation with racialization, 
class, Indigeneity, ability, and/or nationhood) as well as how the writer reinvents, plays with, or 
queers writing itself   
-in your analysis, be mindful of how the writer draws on personal narrative in their work to enhance 
their writing and ideas  

 
(4) Term-Long Creative Non-Fiction Piece – 30% – 750 words – December 5th: 

Assignment Timeline: 
Sept 17: We will spend time thinking about how to write intersectionally and do some writing 
exercises for the Term-Long Creative Non-Fiction Assignment. 
Nov 5: Bring a revised version of the first 500 words for workshopping, hand in to me after class for 
comments. 
Dec 5: 750 word Term-Long Creative Non-Fiction Piece Due. 

For this term-long assignment will draw on the methods of writing the self as explored in class toward 
writing your own creative non-fiction piece. You will have opportunities to develop your piece throughout 
the semester. The goal is to draw on what you learn from each other and the readings toward writing an 
intersectional creative non-fiction piece on any topic that somehow locates you in the writing. 
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Assignment Notes: 
*All assignments will be handed in via the online platform OneDrive. Each student will have their own 
folder where they will submit their work. All assignments are to be handed in prior to class on the date 
specified on the syllabus unless changes are made by the class and Instructor. Do not email assignments to 
the Instructor. 
*All assignments should be double-spaced and typed, in 12 point Times Roman font with 1” margins unless 
otherwise specified.  
*Late Penalty: A late penalty of 5% off the assignment per day will be administered to late assignments 
unless an extension is previously negotiated and agreed to, in writing, by the Instructor. The late penalty may 
be waived at the Instructor’s discretion. 
*Academic Honesty: ISU expects and requires all its students to act with honesty and integrity, and respect 
the rights of others in carrying out all academic assignments. It is essential that you correctly and thoroughly 
cite all sources you use for any writing for this class, including websites. Any attempt to represent the work 
of someone else as one’s own or any other form of academic dishonesty will result in an F on the assignment 
or in the class. For more information on academic integrity, including the policy and appeal procedures, 
please see “The Code of Student Contact” https://deanofstudents.illinoisstate.edu/conflict/conduct/code/ 
and “Academic Integrity” https://deanofstudents.illinoisstate.edu/conflict/conduct/code/academic.php . 
*For writing support: You can receive drop-in writing assistance at the Julia N. Visor Academic Center, 
which provides one-on-one writing assistance and focuses on the writing process rather than grammar and 
editing. You can schedule an appointment by calling 309-438-7100 or visiting the Center in the Vrooman 
Centre’s lower level. They also provide drop-in writing assistance in Milner Library’s room 531B on 
Mondays from 6–8pm, Tuesdays from 4–8pm, and Wednesdays from 4–8pm. For more information, visit 
https://universitycollege.illinoisstate.edu/help/writing/. The Center offers some writing resources online: 
https://universitycollege.illinoisstate.edu/help/resources/. The Milner Library also offers online guides on 
how to do research, how to cite, and other topics: https://library.illinoisstate.edu/services/teaching-learning/. 
*Citation style: Feel free to use whatever citation style you feel comfortable with. Purdue OWL has useful 
advice on referencing: https://owl.english.purdue.edu/owl/section/2/ . 
*Drop and Add Dates: If you feel it is necessary to withdraw from the course, please see 
https://events.illinoisstate.edu/academic-calendar/#academic-calendar-tabs3 for full details on the types of 
withdrawals that are available and their procedures.  
 
Learning and working environment: 
*Recording of Lectures: Audio or video recording of lectures or seminars or any other teaching environment 
by students is allowed only with the prior written consent of the Instructor or as a part of an approved 
accommodation plan. Recorded material is to be used solely for personal study, and is not to be used or 
distributed for any other purpose without prior written consent from the Instructor. 
*Cell Phones and Laptop Computers: As a general rule, cell phones are to be turned off and left in your bag 
during class. Laptop computers may be used during class for course-related work only unless otherwise 
specified. If you use a laptop please be conscious of how to continue to attend actively and participate in 
class activities.  
*Accessibility: Please let me know if you have any accessibility requirements. ISU’s Student Access and 
Accommodation Services (SAAS) coordinates accommodations and services for all students who are 
eligible and can be reached at 309-438-5853 or AbleISU@IllinoisState.edu. They are located at 350 Fell Hall 
and open Monday to Friday 8am–4:30pm. Visit them online at: https://studentaccess.illinoisstate.edu/. Steps 
for requesting accommodations are available online at: 
https://studentaccess.illinoisstate.edu/services/request/. Veteran and Military Services are located at 112 
Moulton Hall and open Monday to Thursday, 9am–12pm and 1pm–4pm. Find them online at: 
https://veterans.illinoisstate.edu/. 
*Other Resources: For Student Counseling Services, visit https://counseling.illinoisstate.edu/ or 320 
Student Services Building. To make an appointment with a counselor call 309-438-3655 or stop by their 
office. They are free and confidential. Student Counseling Services also coordinates Sexual Assault 
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Survivor Services; to reach them call 309-438-3756 or 309-438-3655. Services from the Sexual Assault 
Survivor Services Program and Student Counseling Services are free, private, and confidential. YWCA 
Stepping Stones is a local off-campus sexual assault program, which provides 24-hour assistance for sexual 
assault and abuse survivors. You can reach them at 309-827-4005 or 309-585-3618 (ask for Stepping 
Stones). For more information, visit: https://www.ywcamclean.org/what-we-do/prevention-and-
empowerment-services/stepping-stones . PATH Crisis Center provides 24/7 access to information, referrals, 
and crisis response and can be reached at 309-827-4005 (https://www.pathcrisis.org/). Bloomington also has 
a Planned Parenthood location that offers abortion services, birth control, HIV testing, and other services. 
You can call them at 309-827-4014 and visit them at 1319 N. Veterans Parkway or make an appointment 
online at https://www.plannedparenthood.org/health-center/illinois/bloomington/61704/bloomington-health-
center-2891-90430. LGBTQ/Queer Studies and Services Institute (https://lgbtq.illinoisstate.edu/) offers 
support for LGBTQ folks and is located in the Professional Development Annex building at 205 S. Main 
Street (enter on the north side of the building). Central Illinois Pride Health Center is a local organization 
that offers medical, mental, and social support to the LGBTQI community. Contact them at 815-893-7459 for 
more information about their services (https://centralillinoispridehealthcenterdotorg.wordpress.com/). 
Resources for LGBTQ+ folks are available online at: 
https://deanofstudents.illinoisstate.edu/involvement/diversity/safezone/resources/. For information about the 
Prairie Pride Coalition, visit: https://ppc-il.org/main/. ISU has a Food Pantry ran by and for students open 
4–6pm every Friday at First United Methodist Church, 211 North School Street, Normal (visit 
schoolstreetfoodpantry.org). Consider joining one of the four Diversity Advocacy Organizations on 
Campus: Asian Pacific American Coalition, Association of Latin American Studies, Black Student Union, 
and Pride (https://deanofstudents.illinoisstate.edu/involvement/diversity/organizations/).  
*Scholarships: Consider applying for scholarships to help fund your studies. A few scholarships to be aware 
of are: Black Colleagues Association Scholarship and LGBTQ+ Student Support Fund 
(https://deanofstudents.illinoisstate.edu/involvement/diversity/scholarships/), Student Access and 
Accommodation Services for students with disabilities and/or medical/mental health conditions 
(https://studentaccess.illinoisstate.edu/scholarships/), commitment to diversity awards 
(https://deanofstudents.illinoisstate.edu/involvement/diversity/programs/awards/), and LGBTQ specific 
scholarships (https://lgbtq.illinoisstate.edu/academics/scholarships/). More scholarships are offered by the 
Division of Student Affairs: https://studentaffairs.illinoisstate.edu/awards/scholarship/. Also look into the 
scholarships offered by the English Department (https://english.illinoisstate.edu/undergrad/scholarships/), the 
Women’s and Gender Studies Program (https://wgs.illinoisstate.edu/scholarships/), and by the university 
(https://financialaid.illinoisstate.edu/scholarships/illinoisstate/). 
 
Grading Scale: 
“Outstanding”   A   90–100% 
 “Good”             B         80–89% 
 “Satisfactory”    C        70–79% 
 “Marginal Performance” D         60–69% 
 “Failing”           F             0–59% 
 
Additional Course Information:    Course Dates: August 20–December 5, 2019 
Drop deadline:  August 30, 2019  Course withdrawal deadline (with WX): October 11, 2019 
Last day to add pass/no pass or audit: October 17, 2019 
For more details see: https://events.illinoisstate.edu/academic-calendar/#academic-calendar-tabs3 
Prerequisites: ENGL 100 with a grade of C or better, ENG 102, or consent of the instructor 
Credit Hours: 3 
 


