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Intersectional Feminist Journal Praxis 
GSWS 333-4 (undergraduate) 
GSWS 831 G200 (graduate) 
Ruth Wynn Woodward Advanced Seminar 
Simon Fraser University,* Burnaby Campus, Fall 2018 (1187) 
Tuesdays and Thursdays 2:30pm-4:20 pm, AQ 3148.1, Burnaby 
 
Instructor: Dr. Ela Przybylo**   E-mail: eprzybyl@sfu.ca 
Office Address: AQ 5095    Office Hours: 1:00pm-2:00pm Tuesdays 
Instruction Mode: In Person    Journal URL: https://journals.lib.sfu.ca/index.php/ifj 
 
*NOTE: SFU is located on unceded Coast Salish Territory; the traditional territories of the Musqueam, 
Squamish, Tsleil-Waututh and Kwikwetlem Nations. 
**NOTE: She/her gender pronouns. Goes by “Ela,” “Dr. Ela,” or “Dr. P.”  
 
Additional Course Information:    Course Dates: 4/9/2018 to 6/12/2018  
Drop deadline: September 17, 2018  Course withdrawal deadline (with WD): October 9, 2018 
For more details see: http://www.sfu.ca/students/deadlines/fall.html  
 
Online Course Description: A special topic in women’s or gender studies, to be offered by the Woodward 
Chair. 

Course Description: Intersectionality, a term coined by legal scholar Kimberlé Crenshaw in 1989, though 
explored by feminists of colour for decades prior, involves a commitment to investigating multiple points of 
identity, resisting “single issue” or “single axis” frameworks, while remaining centrally interested in the 
experiences, communities, and identities of marginalized groups and most especially women and trans people 
of color. “Praxis,” in turn, has functioned as a feminist term that thinks about “practice” and “theory” in 
tandem. It stresses the process of creating knowledge, and the reflexivity involved in making feminist theory 
in particular. This course strives to think about intersectional praxis by way of feminist publishing, drawing 
centrally on black feminisms and women of colour feminisms.    
 Intersectional Feminist Journal Praxis is a project-based course that bridges academic and popular 
feminism, art and text, feminist practice and theory, scholarship and activism. In this advanced seminar, 
students will be asked to collectively develop—from start to finish—an inaugural issue of a journal that 
myself, Research Assistant Shahar Shapira, and the Gender, Sexuality, and Women’s Studies department will 
help them launch via Open Journal Systems Software. Support will also be offered by Kevin Stranack, 
Associate Director with the Public Knowledge Project, and funding has been provided by the Teaching and 
Learning Development Grant.           
 The goal of the course is to mobilize students to partake actively, at all levels, in feminist publishing 
and feminist making while learning how to work collaboratively. The course will ask students to come up 
with a theme for the special issue, write a Call for Papers (CFP), solicit contributions from local activists and 
artists, work as writers and artists themselves on the issue, coordinate the peer-review and copy-editing of the 
pieces, author an introduction, undertake the design of the issue in online form, and organize a launch of the 
journal. Through this collaborative and hands-on course, students will have opportunities to think about the 
praxis of intersectional feminist action, the meanings of multiple voices and inter-media collaboration, and 
the dynamics of power flows and injustice. An intersectional, transnational, decolonial, and non-monolingual 
approach to journal-making will be encouraged. Students will be asked to dream big while having to 
negotiate the realities of online publishing. Readings will be assigned on feminist, intersectional, Indigenous, 
and transnational feminist digital practice and cultural production, collaboration, publishing, and praxis. A 
Feminist Media Lab will be facilitated as part of the course, which will offer students in-class time to work 
on the creation of the journal.  
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Educational Goals: 
Students and instructor will: 

• Explore intersectional theories, including in relation to racialization, gender, Indigeneity, ability, 
class, and sexuality. 
• Develop practical applications of intersectional praxis in relation to publishing, writing, art-making, 
and organizing. 
• Learn about the steps and elements of feminist publishing including the peer-review process, copy-
editing, writing, copyright issues, inclusion of art, graphic design, collaboration, invisible labour, 
conflict, and celebration. 
• Acquire the skills to use Open Journal Systems Software through the Public Knowledge Project.  
• Trouble concepts of sole authorship and individualism through navigating collaboration.  
  

Course Prerequisite: 30 units including three units in GSWS or WS or GDST. 
 
Required Readings: All the course readings and most of the other materials are available online, either 
through following the links and files provided in the syllabus or through the SFU library and database 
system. All the readings are free and can be downloaded by following the links in this document. I 
recommend that you download and/or print all the readings at the start of term. All readings must be 
completed by the date assigned. If you have trouble accessing the readings, please contact me as soon as 
possible. Some lessons include a film or video to watch or a guest lecture or workshop. Students are 
responsible for viewing these as part of the course texts and attending the workshops and guest lectures. 
There will also be 1-2 fieldtrips in the course. Students are expected to attend all fieldtrips, the details and 
logistics of which will be discusses by the Instructor with the class. All assigned films are available through 
YouTube and Vimeo, and free to watch. Activities, films, and readings may be added as the course 
progresses, and will be considered part of the required reading for the course. Please note that elements of the 
syllabus might alter as the course develops as a collective entity.  
 
Structure of the Course: Instruction takes place in person through group and class discussions, activities, 
workshops, making-sessions, presentations, and occasional fieldtrips. Each class will consist of discussing 
the assigned readings as well as a Feminist Media Lab in which we undertake the nitty-gritty work of journal 
development. Sometimes these two components will be interlaced with one another. The Feminist Media Lab 
is what we make it and what we bring to it as a class. In addition to your feminist wit and energy, please also 
bring your laptops to class. If you do not have a laptop please see me and we will discuss the possibility of 
renting one for you. There is also an online component to this course as the journal we are creating is an 
online journal. Over the course of the semester you will learn how to use Open Journal Systems Software, 
which is part of the Public Knowledge Project. Our website for the journal is: 
https://journals.lib.sfu.ca/index.php/ifj. You will need to register and create a login for yourself so that you 
can modify information on the website. The journal, which we will be working on collectively as a class, 
constitutes a major portion of your work in this course, and the basis on which you will be evaluated. 
Students are expected to come to class prepared, bring with them the course readings for the day, to attend 
class regularly, contribute to the discussions, do the small homework assignments, collaborate with their 
designated journal team, and respectfully engage with other students, community partners, and the course 
instructor as well as to visit the journal website weekly.  
 
Why this Course?: I designed this course because I believe in feminist publishing, open access, and 
collaboration. In 2012 I Founded the online, peer-reviewed, open access journal Feral Feminisms 
(http://feralfeminisms.com), which has since published 7 special issues on topics such as transnational 
approaches to settler colonialism and critical disability studies approaches to temporality. The journal has a 
robust editorial team that includes over 150 peer reviewers from across the world, a communications team, a 
copyediting team with a lead copyeditor and 11 copyeditors, and an advisory editorial team consisting of 15 
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scholars and organizations. Each issue in turn creates opportunities for scholars, students, artists, writers, and 
activists to submit their work, receive peer review feedback, and publish their work online and in print. I am 
proud of the journal and my role in its creation but I am even more proud of the collaborations and 
friendships I have made in the process. Feminism at its best is a series of collaborations and conversations 
geared towards social change. This course is intended to, in addition to introducing you to intersectional 
theories and expressions and the mechanics of publishing, provide you with a platform for creating 
something together in feminist friendship, sometimes dissonance, and collaboration.  
 
Community Partners: In order to create a meaningful classroom experience and a strong journal outcome, 
this class welcomes community partners to weave in and out of the course and/or to audit the class. 
Community partners need not attend all the classes and need not be involved in all aspects of the production 
of the journal. The goal of having a classroom that is welcoming to community partners is to think more 
deeply about our feminisms and forms of feminist engagement and work at creating conversations, on and 
offline, that are open, inclusive, dynamic, and pertinent to people outside the university community.  
 
Required Technology:   

• Access to a working computer that you can use daily and a reliable high-speed internet connection. 
• Access to a laptop. Laptop rental will be facilitated or other options discussed for those who do not 

have a laptop. 
• At least 2 internet browsers downloaded onto your primary and back up computers (e.g., Mozilla 

Firefox, Chrome, Safari). Occasionally an issue will arise with the compatibility of one browser, so 
switching browsers is a useful strategy to troubleshoot as is clearing your browser cache, history and 
cookies. 

• Microsoft Word for completing written assignments and Power Point for presentations. 
• An SFU email account (for students only). 
• Access to YouTube, Vimeo, and other video viewing platforms, as specified.  
• A registration and login with Open Journal Systems Software, which is part of the Public Knowledge 

Project, through which to work on the journal. https://journals.lib.sfu.ca/index.php/ifj 
 
Resources:   
Public Knowledge Project (PKP) Tutorials: http://pkpschool.sfu.ca/ 
Basic Steps for Starting a New Journal: https://docs.pkp.sfu.ca/starting-a-journal/ 
PKP Publishing Guides: https://pkp.sfu.ca/guides/ 
Other Courses that use Open Journal Systems (OJS): http://journals.sfu.ca/courses/ 
Student Journals at SFU: https://journals.lib.sfu.ca/ 
Indigenous New Media: http://guides.library.ubc.ca/c.php?g=701008&p=4978582 
Trans Digital Scholarship Reading List: http://oliverhaimson.com/digitaltrans.html 
 
Events of Note: 
Canzine Vancouver: Festival of Zines and Underground Culture: November 4, 2018 at Goldcorp Centre for  

the Arts, https://brokenpencil.com/canzine/canzinevan/register-for-canzine-vancouver/ 
Vancouver Art Book Fair: October 19 and 21, 2018 at Emily Carr University of Art and Design, 

http://vancouverartbookfair.com/2018/about 
 
My course buddies are: 
NAME                 GENDER PRONOUN                               EMAIL etc. 
(a) 
(b) 
(c) 
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Themed Reading and Working Schedule:  
 
Week Date Readings and Themes Journal 

Assignments/ 
Tasks 

In-Class 
Activities 

Active 
Groups 

Week 
1 

Sept 4 Introductions, Syllabus Discussion 
Homework for next class: Decide on a 
first, second, and third choice for 
working group. In selecting the group 
you want to be part of, think about your 
strengths and also about the timeline. 
Each group’s work must be done in the 
dates specified in order for the journal to 
be launched on time and as such the 
working dates specified for each group 
are integral. 

 -Introductions: 
Dr. Ela 
Przybylo + the 
class 

 

 Sept 6 Introductions continued 
Readings: Flavia Dzodan, “My 
Feminism Will Be Intersectional or it 
will Be Bullshit,” Tiger Beatdown 
(2011):http://tigerbeatdown.com/2011/1
0/10/my-feminism-will-be-
intersectional-or-it-will-be-bullshit/ 
 
Homework for next class: Come to next 
class prepared with one proposition on 
what the first issue of the journal will be 
about. It can be as broad or specific as 
you see fit but you need to justify 
whatever choice you make and its 
importance for intersectional feminism. 
You can work with someone on this 
homework assignment. Be ready to 
discuss this theme with the class. 

 -Research 
Assistant Shahar 
Shapira will join 
us and talk 
about her role 
and about data 
collection 
 
-Guest speaker 
Kevin Stranack, 
Associate 
Director with 
the Public 
Knowledge 
Project  
 
-form groups 
 
-discuss 
Dzodzan’s piece 
and what 
intersectionality 
might mean for 
our journal  

 

Week 
2 

Sept 
11 

Intersectional Feminism: Genealogies 
of a Term  
Readings: -Combahee River Collective, 
“A Black Feminist Statement” (1977), in 
This Bridge Called My Back: Writing By 
Radical Women of Color (1981), eds. 
Cherríe Moraga and Gloria Anzaldúa 
(Albany: SUNY Press, 2015): 210-218; 
available at: 
https://tinyurl.com/y7sm92ng 
 

-Report 1 Due for 
Group 1 

-Guest speaker 
Xavier Aguirre 
Palacios will 
lead the 
discussion on 
praxis and group 
decision making  
 
-Group 1 leads 
class in looking 
at 3 CFPs and 

Group 1 
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-Sergio Holas-Véliz, Israel Holas 
Allimant, and Pedro Lemebel, 
“Manifesto (I Speak For My 
Difference)” (2015): 
http://cordite.org.au/poetry/notheme4/ma
nifesto-i-speak-for-my-difference/ 

discussing what 
topic the CFP 
and effectively 
the issue will be 
on 
  

 Sept 
13 

Intersectional Feminism: Genealogies 
of a Term 
Readings: -Natalie Clark, “Red 
Intersectionality and Violence-informed 
Witnessing Praxis with Indigenous 
Girls,” Girlhood Studies 9.2 (2016): 46-
64; available at: 
https://tinyurl.com/yaypgtl5 
 
-Content warning: contains violent 
depictions of police violence against 
black women. Kimberlé Crenshaw, “The 
Urgency of Intersectionality” (2016) 
(Length: 18:49): 
https://www.youtube.com/watch?v=akO
e5-UsQ2o 

-CFP draft due -Group 1 leads 
class in 
discussing draft 
CFP 
 
-discuss 
readings’ 
articulations of 
intersectionality 
 
-look at 
examples of 
feminist 
logbooks 

Group 1 

Week 
3 

Sept 
18 

Praxis: Thinking Theory and Practice 
Readings: -Susana Loza, “Hashtag 
Feminism,#SolidarityIsForWhiteWomen 
and the Other #FemFuture,” Ada: A 
Journal of Gender, New Media, and 
Technology 5 (2014): 
https://adanewmedia.org/2014/07/issue5-
loza/ 
 
-Meredith Kahn, “Open Access as 
Feminist Praxis” (2016): 1 page poster; 
available at 
https://deepblue.lib.umich.edu/handle/20
27.42/134515 

-Final CFP due, 
launch CFP after 
class 

-Group 1 brings 
a refined draft 
of the CFP to 
class for review 
 
-discuss what 
praxis might 
mean in the 
context of this 
class 

Group 1 

 Sept 
20 

Praxis: Thinking Theory and Practice 
Readings: -Richa Nagar and Amanda 
Lock Swarr, “Introduction: Theorizing 
Transnational Feminist Praxis,” in 
Critical Transnational Feminist Praxis 
(Albany: State University of New York 
Press, 2010), 1-20; available at: 
https://tinyurl.com/yd5g8nnj 
 
-micha cárdenas, “Shifting Futures: 
Digital Trans of Color Praxis,” 
(2015): http://scalar.usc.edu/works/shifti
ng-futures-micha-cardenas/index 

-Group 1 promotes 
CFP, solicits 
contributions from 
authors 
 
-Report 1 Due for 
Group 2 

-Group 2 leads 
discussion on 
three peer 
review methods 
they found and 
choosing a peer 
review method 
 
-continue 
conversation 
around praxis 

Group 1 
Group 2 

Week 
4 

Sept 
25 

Peer Review: Can Peer Review be 
Feminist, Intersectional, and Anti-

-Group 1 promotes 
CFP, solicits 

-Group 2 leads 
discussion of the 

Group 1 
Group 2 
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oppressive?  
Readings: -Korey Jackson, “Watching 
the Detectives: Review’s Past and 
Present,” 4 (2014): 
https://adanewmedia.org/2014/04/issue4-
jackson/ 
 
Recommended Readings: -David 
Pontille and Didier Torny, “The Blind 
Shall See! The Question of Anonymity 
in Journal Peer Review,” 4 (2014): 
https://adanewmedia.org/2014/04/issue4-
pontilletorny/ 

contributions 
 
-Group 2 gathers a 
list of peer 
reviewers 
 
 

peer review 
method that will 
be used and 
seeks feedback 
from the class 

 Sept 
27 

Peer Review: Can Peer Review be 
Feminist, Intersectional, and Anti-
oppressive?  
Readings: -Roopika Risam, “Rethinking 
Peer Review in the Age of Digital 
Humanities,” 4 (2014): 
https://adanewmedia.org/2014/04/issue4-
risam/ 
 
Recommended Readings: -Multi-author, 
“A Multi-disciplinary Perspective on 
Emergent and Future Innovations in Peer 
Review,” F1000Res 6 (2017): 
https://www.ncbi.nlm.nih.gov/pmc/articl
es/PMC5686505.2/ 

-Group 1 promotes 
CFP, solicits 
contributions 
 
-Group 2 gathers a 
list of peer 
reviewers 
 
-Report 1 Due for 
Group 5 

-Group 5 guides 
class in 
reviewing 3 
introductions to 
journal special 
issues 
 
 

Group 1 
Group 2 
Group 5 

Week 
5 

Oct 2 Journals and Institutionalization 
Readings: -Vincent Larivière, Stefanie 
Haustein, and Philippe Mongeon, “The 
Oligopoly of Academic Publishers in the 
Digital Era,” PLoS ONE 10.6 (2015): 
http://journals.plos.org/plosone/article?id
=10.1371/journal.pone.0127502 
 
-Recommended Tools: “The Radical 
Copyeditor’s Style Guide for Writing 
about Transgender People” (2017): 
https://radicalcopyeditor.com/2017/08/3
1/transgender-style-guide/ 
 
-Iva Cheung, “Greg Younging—
Elements of Indigenous Style,” 2017: 
http://www.ivacheung.com/2017/11/greg
-younging-elements-indigenous-style/ 

-Group 1 promotes 
CFP, solicits 
contributions 
 
-Group 2 gathers a 
list of peer 
reviewers 
 
-Report 1 Due for 
Group 3 

-Shahar Shapira 
will facilitate 
this class 
 
-Guest Speaker 
Donald Taylor, 
University 
Copyright 
Officer 
and Research 
Repository 
Coordinator 
 
-Group 3 guides 
the class in a 
review of how 
journals 
approach 
copyediting and 
a discussion of 
copyediting 
considerations 
 

Group 1 
Group 2 
Group 3 
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 Oct 4 Journals and Institutionalization 
Readings: -Cassius Adair and Lisa 
Nakamura, “The Digital Afterlives of 
This Bridge Called My Back: Woman of 
Color Feminism, Digital Labor, and 
Networked Pedagogy,” American 
Literature 89.2 (2017): 255-278; 
available at:https://tinyurl.com/ybm8f5th 
 
-Audre Lorde, “The Master’s Tools will 
Never Dismantle the Master’s House” 
(1984), in Sister Outsider: Essays and 
Speeches (Berkeley, CA: The Crossing 
Press), 110-113; available at: 
https://www.muhlenberg.edu/media/cont
entassets/pdf/campuslife/SDP Reading 
Lorde.pdf 
 

-Group 1 promotes 
CFP, solicits 
contributions 
 
-Report 2 Due for 
Group 1 
 
-Group 2 gathers a 
list of peer 
reviewers 
 
-Report 1 Due for 
Group 4 

-Guest speaker 
Kevin Stranack, 
Associate 
Director with 
the Public 
Knowledge 
Project  
 
-Group 4 leads 
discussion 
around three 
journals’ 
approaches to 
design and 
visual elements, 
scope and aims, 
as well as 
copyright 

Group 1 
Group 2 
Group 4 
 

Week 
6 

Oct 9 Open Access and Knowledge Sharing 
Readings: -Aaron Swartz, “Guerilla 
Open Access Manifesto:” 
https://archive.org/stream/GuerillaOpen
AccessManifesto/Goamjuly2008_djvu.tx
t 
 
-Mechthild Nagel, “OAJ and Wagadu: 
Towards a Diamond Model of Feminist, 
Postcolonial Publishing,” tripleC 11.2 
(2013): 598-603; available at: 
https://www.triple-
c.at/index.php/tripleC/article/view/527 
 
Recommended Tools: 
-“Open Access,” Canadian Association 
of Research Libraries:  
http://www.carl-abrc.ca/advancing-
research/scholarly-communication/open-
access/ 

-CFP closes 
 
-Group 2: sends 
out pieces that fit 
CFP out for peer 
review. Provide 
reviewers with 1 
week to review 
 
-Group 4 
corresponds with 
Group 2 around 
which pieces have 
images, generate 
or locate images 
for pieces that do 
not, find out 
whether all images 
are following the 
copyright 
guidelines and 
seek immediate 
permissions from 
those that require 
them 

-Group 3 shares 
the style and 
referencing 
guideline for 
contributors and 
copyeditors with 
the class and 
seeks feedback 
 
-Group 4 
discusses 
decisions made 
around visual 
elements and 
design as well 
as scope and 
aims 
 
 

Group 1 
Group 2 
Group 3 
Group 4 
 

 Oct 
11 

Open Access and Knowledge Sharing 
Readings:  
-Kimberly A. Christen, “Does 
Information Really Want to be Free? 
Indigenous Knowledge Systems and 
the Question of Openness,” 6 
(2012): 
http://ijoc.org/index.php/ijoc/article/

-Praxis Critique 
Reading 
Assignment 1 
Due for All  
 
 

-Guest Speaker 
from the Library 
on Indigenous 
Approaches to 
Knowledge 
Sharing: TBD 
 

Group 2 
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view/1618 
-Multi-author, “Imagining a Traditional 
Knowledge Commons,” Natural Justice 
(2009):http://www.idlo.org/publications/
TraditionalKnowledge.pdf 

Week 
7 

Oct 
16 

Feminist Publishing as Social Change 
Readings: -Elizabeth Groenveld, “HUES 
Magazine, the Politics of Alliance, and 
Critical Multiculturalism,” in Making 
Feminist Media: Third-Wave Magazines 
on the Cusp of the Digital Age 
(Waterloo: Wilfrid Laurier Press, 2016), 
71-91;available at: 
https://tinyurl.com/ycczqrjp 
 

-OCT 15: reviews 
due from peer 
reviewers. 
 
-Group 2 sends 
emails out to 
authors with 
feedback and 
permission forms, 
provides authors 
with 1 week for 
edits 
 
-Group 5 
corresponds with 
Group 2 to receive 
copies of all the 
pieces that will be 
moving forward, 
reads all the pieces 

 Group 2 
Group 5 

 Oct 
18 

Feminist Publishing as Social Change 
Readings: -Jennifer Gilley, “Ghost in the 
Machine: Kitchen Table Press and the 
Third Wave Anthology that Vanished,” 
Frontiers: A Journal of Women's Studies 
38.3 (2017): 141-163; available at: 
https://tinyurl.com/y8kjme6z 

  Group 2 

Week 
8 

Oct 
23 

Digital Access  
Readings: -Elizabeth Ellcessor, 
“Interrogating and Integrating Access,” 
in Restricted Access: Media, Disability, 
and the Politics of Participation (New 
York: New York University Press, 
2016), 1-28; available at: 
https://tinyurl.com/yb7crvxj 
 
-Nate Wright, “Tackling Accessibility in 
OJS 3.0 Beta,” Public Knowledge 
Project (2015): 
https://pkp.sfu.ca/2015/11/30/tackling-
accessibility-in-ojs-3-0-beta-2/ 
 

-Author edits due 
 
-Group 2 confirms 
that changes are 
implemented by 
the authors 
 
-Group 3 receives 
edited pieces from 
contributors in 
dialogue with the 
peer review group, 
and begins to 
copyedit the 
pieces 
 
-Group 5 writes a 
draft of the 
introduction to 

-Shahar Shapira 
will facilitate 
this class 

Group 2 
Group 3 
Group 5 
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share with the 
class, emails to all  

 Oct 
25 

Digital Access  
Readings: -Morgan M. Page, “One from 
the Vaults: Gossip, Access, and Trans 
History-Telling,” in Trap Door: Trans 
Cultural Production and the Politics of 
Visibility, eds. Reina Gossett, Eric A. 
Stanley, and Johanna Burton 
(Cambridge: MIT Press, 2017), 135-146  
(Dr.Ela will make this reading available) 
 
-Morgan M. Page, “Episode 3: STAR 
House, STAR People,” One From The 
Vaults (2016), (Length: 32:21): 
https://soundcloud.com/onefromthevault
spodcast/oftv-3-star-house-star-people-1 

-Report 2 Due for 
Group 2 
 
-Group 3 
copyedits the 
pieces 

 Group 2 
Group 3 
 

Week 
9 

Oct 
30 

Feminist Collaboration Across 
Differences 
Readings: -Moya Bailey, 
“#transform(ing)DH Writing and 
Research: An Autoethnography of 
Digital Humanities and Feminist Ethics,” 
Digital Humanities Quarterly 9.2 
(2015):http://www.digitalhumanities.org
/dhq/vol/9/2/000209/000209.html 
 
-Siobhan Senier, “Decolonizing the 
Archive: Digitizing Native Literature 
with Students and Tribal Communities,” 
Resilience: A Journal of the 
Environmental Humanities 1.3 (2014): 
69-85; 
http://www.resiliencejournal.org/wp-
content/uploads/2014/09/1.3_senier.pdf 

-Group 3 
copyedits the 
pieces and sends 
to authors by Oct 
30 
 

-Group 5 leads 
discussion of the 
introduction 
draft and 
incorporates 
ideas and 
changes 
 
-discuss praxis 
and theory of 
collaboration 

Group 3 
Group 5 

 Nov 1 Feminist Collaboration Across 
Differences 
Readings: -Michelle Meagher, 
“‘Difficult, Messy, Nasty, and 
Sensational:’ Feminist Collaboration on 
Heresis (1977-1993),” Feminist Media 
Studies 14.4 (2014): 578-592; available 
at: https://tinyurl.com/y95jutkr 
 
-Richa Nagar, Özlem Aslan, Nadia Z. 
Hasan, Omme-Salma Rahemtullah, 
Nishant Upadhyay and Begüm Uzun, 
“Feminisms, Collaborations, 
Friendships: A Conversation,” Feminist 
Studies, 42.2 (2016): 502-519; available 
at:https://quote.ucsd.edu/sed/files/2017/0

-Praxis Critique 
Reading 
Assignment 2 
Due for All  

-continue 
discussion on 
praxis and 
theory of 
collaboration 
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5/FeministStudies42-2-Nagar-interview-
1.pdf 

Week 
10 

Nov 6 DIY Feminist Publishing: Looking at 
Zines 
Readings: -Melanie Ramdarshan Bold, 
“Why Diverse Zines Matter: A Case 
Study of the People of Color Zines 
Project,” Publishing Research Quarterly 
33.3 (2017): 215-228; available at: 
https://tinyurl.com/y8ttzwnw 
 
-Nicki Sabalu, “How to Make a Zine,” 
2011 (Length: 3:39): 
https://vimeo.com/18312616 
 
-Recommended Tools: -“Zines,” 
Indigenous Action Media: 
http://www.indigenousaction.org/categor
y/zines/ 
 
-POC Zine Project: 
http://poczineproject.tumblr.com 

-authors must 
respond to edits 
by Nov 6 
 
- Group 3 
copyeditors review 
and make sure 
everything is 
consistent 
 
-Report 2 Due for 
Group 3 
 
-Group 5 
incorporates class 
feedback and 
shares the 
introduction with 
Group 3 for 
copyediting 

-Fieldtrip to the 
zine library in 
Special 
Collections at 
the Vancouver 
Public Library; 
meet at 2:30 at 
the front desk in 
the central VPL 
(350 W. 
Georgia St.) 
 

Group 3 
Group 5 

 Nov 8 DIY Feminist Publishing: Looking at 
Zines 
Readings: -Adela C. Licona, “Chapter 1: 
Borderland Rhetorics and Third-Space 
Sites,” in Zines in Third Space: Radical 
Cooperation and Borderlands Rhetoric 
(Albany: Suny Press, 2012), 1-25; 
available at: 
https://tinyurl.com/yd4n8ny3 

-Group 4 receives 
final pieces from 
group 3 and 
generates proofs 

-Guest speaker: 
Heather Prost 
will facilitate 
the class and run  
workshop on 
zine-making 
 

Group 4 

Week 
11 

Nov 
13 

Digital Labour 
Readings: -Lisa McLaughlin, “Feminist 
Journal Editing: Does This Job Include 
Benefits?” 4 (2014): 
https://adanewmedia.org/2014/04/issue4-
mclaughlin/ 
 
 

-Group 4 sends 
proofs to authors 
for review by Nov. 
13, authors must 
respond by Nov 15 
 
-Group 4: post all 
the pieces online, 
making sure they 
look graphically 
compelling 
 
-Group 5 
incorporates 
copyedits and send 
to Group 4 for 
production 

 Group 4 
Group 5 

 Nov 
15 

Digital Labour 
Readings: -Lori Kido Lopez, “Blogging 
while Angry: The Sustainability of 

-authors must 
respond to proofs 
by Nov 15 

 Group 4 
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Emotional Labor in the Asian American 
Blogosphere,” Media, Culture & 
Society 36.4 (2014): 421-436; available 
at: https://tinyurl.com/yagtyrbd 
 

-Group 4: post all 
the pieces online, 
making sure they 
look graphically 
compelling 

Week 
12 

Nov 
20 

Invisibility 
Readings: -Mitsuye Yamada, 
“Invisibility Is An Unnatural Disaster,” 
This Bridge Called My Back: Writings 
by Radical Women of Color (1981), eds. 
Cherríe L. Moraga and Gloria E. 
Anzaldúa (Berkley: Third Woman Press, 
2002): 35-40; available at: 
https://tinyurl.com/y8bez48c 
 
-Barbara Smith, “Toward a Black 
Feminist Criticism,” Women’s Studies 
International Quarterly 2.2 (1979): 183-
194; available at: 
https://tinyurl.com/y89udltt 

Report 2 Due for 
Group 4 
 
-Group 4: post all 
the pieces online, 
making sure they 
look graphically 
compelling: 
everything online 
by before class 
Nov 20 

-class reviews 
issue online 
before launch 
 
 

Group 4 

 Nov 
22 

Invisibility 
Readings: -Abram J. Lewis, “Trans 
History in a Moment of Danger: 
Organizing Within and Beyond 
‘Visibility,’ in the 1970s” in Trap Door: 
Trans Cultural Production and the 
Politics of Visibility, eds. Reina Gossett, 
Eric A. Stanley, and Johanna Burton 
(Cambridge: MIT Press, 2017), 57-89; 
(Dr.Ela will make this reading available) 

-Group 4: 
Launch the 
journal! 

 Group 4 

Week 
13 

Nov 
27 

Remembering and Archiving  
Readings: -K.J. Rawson, “Transgender 
Worldmaking in Cyberspace: Historical 
Activism on the Internet,” QED: A 
Journal in GLBTQ Worldmaking 1.2 
(2014): 38-60; available at: 
https://tinyurl.com/y7rcssmf 

-Issue Launch 
Party in Week 13, 
details TBD 

-Possible 
fieldtrip to 
VIVO: Media 
Arts Centre in 
Vancouver 
 

 

 Nov 
29 

Remembering and Archiving  
Readings: -Alicia Garza, “A Herstory of 
the #BlackLivesMatter Movement by 
Alicia Garza,” The Feminist Wire 
(October 7, 2014): 
http://www.thefeministwire.com/2014/1
0/blacklivesmatter-2/ 
 
-Alexis Pauline Gumbs, “Seek the 
Roots: An Immersive and Interactive 
Archive of Black Feminist Practice,” 
Feminist Collections (2011); available 
at: https://tinyurl.com/yb4jcguf 

   

December 4 classes end. 
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Evaluation: 
(1) Attendance, Participation, and Homework: 30%   
(2) Praxis Critique Reading Assignment (2 x 10%/each): 20%  
(3) Feminist Logbook (5 x 4%/each): 20% 
(4) Journal Group Projects: 30% 
(5) Graduate Student Evaluative Component: 10% (Teaching Praxis Workshop Lead) 
Bonus Grade Opportunities: 
(6) A bonus 5% will be extended to students who submit their work to the journal provided it fits the theme. 
(7) A bonus 3% will be extended to any student who does a peer review. 
 
(1) Attendance, Participation, and Homework – 30% undergrad / 20% grad – ongoing: The 
participation grade is composed of: attendance, contribution to the class, collaboration, group work, 
homework completion, genuine engagement with course materials, and respectful interaction with other 
students. At the start of every class, attendance will be taken. In addition to attending class, students are 
asked to come prepared with having read the course materials, having questions and critiques in mind, 
completed their homework, being ready to collaborate in groups, and being ready to speak in class. While 
students have different approaches to learning, and not everyone likes to be vocal in the space of a classroom, 
you should be prepared to speak up a minimum of two times during each class in an engaged and respectful 
way. Additional evaluative measures may be used such as small group reflections on each person’s 
contribution to the journal and quizzes.  
 
(2) Praxis Critique Reading Assignment – 20% – 2 entries worth 10% each – due Week 6 on October 
11 and Week 9 on November 1 – 500 words each (2 pages) / 1000 words grad (4-5 pages): This 
assignment is essentially a reading reflection. The goal of the assignment however, is to take the texts we are 
reading and bridge them with experiences in the course. In each of the 2 entries you are asked to engage with 
one assigned reading by (a) offering a summary of the reading, unpacking its major thoughts, concepts, and 
contributions, and (b) think about it through the lens of praxis. Ask yourself: How applicable is the reading to 
your experience as a collaborator on a journal? Does the theory in the article hold when thought about 
through the perspective of feminist practice? How does the author bridge or not bridge theory and practice in 
this piece? How could the piece be more informed by feminist practice; what would you change about it to 
make it more alerted to the practice of feminist collaboration, making, and organizing? What does the piece 
tell you about the relationship of theory and practice for feminism? It might be helpful to think about how 
feminist “theory” and “practice” surface or are defined in the piece. Please note that this is a “slow 
reflection” assignment: by focusing on only one reading in each assignment I want you to think slowly and 
deeply about the implications of that reading for the work we are undertaking in the course. Nonetheless, 
your analysis will be informed by and grounded in the discussions and engagements with other readings 
(though it is not necessary to cite other readings). Please clearly indicate which reading you are working 
with. Multimedia, visual, and craft-based approaches to this assignment are welcome but must include the 
equivalent of the 500 word written reflection (1000 words for grad students). Students will be evaluated on 
the depth of their analysis, their feminist insight, their attention to pursuing concepts, their creativity, and the 
cogency of their reflection. Extensions may be discussed for students active in their journal groups during the 
same time.    
 
(3) Feminist Logbook – 20% – 5 entries worth 4% each – due weekly on Tuesdays (students choose the 
weeks/classes they write on) – 250 words minimum each (1 page) / 500 words grad (2 pages): A log is a 
systematic record of events, usually taken during the voyage of a ship, aircraft, or other form of voyage. It is 
a way to record, register, chronicle, ledger, tally the small workings and components of a voyage so as to 
remember your travels and get a stronger sense of where you have been and what you have learned. For the 
feminist version of the logbook, you will be asked to record your voyage in the class by focusing on the 
small practical details—from learning technology, exploring concepts, to reflecting on collaboration and 
group work. In your Feminist Logbook you will be asked to keep a detailed weekly log on both the practical 
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and theoretical aspects of coming together to create a feminist online journal. You will document your 
explorations of intersectionality, praxis, and journal-making in this log. The Logbook should draw on and 
intertwine readings with details of learning, making, and collaboration. Students will be evaluated on their 
commitment to reflecting deeply and genuinely, their intertwining of readings with reflection, and their 
creativity. Creative approaches to the logbook, especially ones that involve images, collage, and multimedia 
forms are encouraged. Examples of logs will be provided. Please note that while you can choose when you 
do the feminist logbook it must be interspersed throughout the semester. Please submit only one entry at a 
time.  
 
(4) Journal Group Project – 30% – varies (as below) – journal product and two reports, word count 
varies: In addition to reflecting on the process of creating a journal, honing intersectional critique, and 
developing feminist praxis, we are actually, literally, making a journal. Towards facilitating the practical 
feasibility of this we will divide the class into “working groups” or units of work. There will be 5 groups: the 
Call for Papers (CFP) group, the Peer Review group, the Copyediting group, the Proofs, Production and 
Design Group, and the Introduction group. Each group will be responsible for a separate set of tasks around 
journal creation and as such will do the majority of their work at different times throughout the semester. 
While each group will be mainly responsible for a set of tasks around journal development, the group will 
also lead the rest of the class in making decisions around what will take place and discussions will be held as 
a class before major decisions are made.  

Towards facilitating this process, each group will need to author and discuss two reports with the 
class. (1) The first report for each group will be based on a research prompt that they receive pertaining to 
looking at how feminist journals devise CFPs, peer review, what copyediting guidelines they have in place, 
their design, and special issue introductions. This report on three feminist journals will be brought to the 
class and the group will discuss their findings and lead the class in deciding what direction we want to take as 
a class based on these findings and based on what we want to envision for the journal. For example, Group 1 
(the CFP Group) will do research on 3 CFPs in 3 distinct feminist journals, and bring this information to the 
class toward deciding both what topic the journal issue will be on and what format and form the CFP will 
take. While the group will be responsible for guiding this discussion the decisions will need to be made as a 
class. (2) Following this, the group will do the work of incorporating the feedback (in this case toward 
writing the CFP) and the second report that is offered will be once the group concludes the majority of the 
work. This second report will be important because it will act as a set of notes for future editors of the journal 
(i.e., such as members of the GSWS Student Union). Throughout, students will be evaluated on process, the 
detail of their notes, their guiding of the class in the decision making process, and their collaboration. 
 
Working Groups and Timeline 
1) Group 1: CFP Group 
Tasks: research 3 existing calls for papers (CFPs) from 3 different feminist journals (report 1), guide the 
class in deciding what direction the inaugural issue will take, craft the CFP by drawing on the ideas 
developed in class, solicit contributions across mediums from artists, students, activists, and scholars, request 
abstracts and keywords as part of the submission, promote the CFP on social media, through emails, and 
through posters 

Timeline:  
Week 1, Sept 6: Form groups.  
Week 2, Sept 11: Report 1 Due for Group 1: research 3 existing CFPs from 3 different feminist 
journals and discuss them in class, lead the class about what topic the CFP and effectively the issue 
should be on.  
Week 2, Sept 13: CFP draft due: bring a first draft of the CFP to class and guide class discussion 
around it. 
Week 3, Sept 18: Final CFP due: bring a refined draft of the CFP to class for approval, launch the 
CFP after class. 
Week 3-5: Promote CFP, solicit contributions across mediums from artists, students, activists, and 
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scholars by sending emails directly to people. Also promote the CFP on social media, through emails, 
and through posters. We will need a minimum of 6 quality contributions to move forward. 
Contributions should include essays, art, and other mediums (as decided on by the class). The CFP 
close date will be Week 6, Oct 9. Please note that students from the class are encouraged to submit 
their work to the journal! Partaking in the process from both ends will enrich the experience and will 
give you a sense for what it is like to have your work processed by a journal. A bonus 5% will be 
extended to students who submit their work to the journal provided it fits the theme.  
Week 5, Oct 4: Report 2 Due for Group 1. 

 
2) Group 2: Peer Review Group 
Tasks: research 3 existing peer review methods from 3 different journals, guide the class in deciding on a 
peer review method, gather a list of peer reviewers, couple each piece with 2 peer reviewers (based on their 
areas of competency), develop and provide guidelines for peer review for the reviewers, make sure the 
anonymity of the process remains intact if you make it double-anonymous, read the pieces and provide a 
guide to the feedback for the authors, send out acceptance and rejection emails, correspond with peer 
reviewers and authors, make sure the changes are implemented by the authors, devise and email out 
permission to publish forms (with support from the Instructor) 

Timeline:  
Week 3, Sept 20: Report 1 Due for Group 2: research 3 existing peer review methods from 3 
different journals, decide on a peer review method in conversation with the class.  
Week 4, Sept 25: Discuss the peer review method that will be used with the class and seek feedback  
Week 4-5: Gather a list of peer reviewers. Peer reviewers can include students from the class! A 
bonus 3% will be extended to any student who does a peer review. 
Week 6: CFP closes on Oct 9; send out pieces that fit CFP out for peer review. Provide reviewers 
with 1 week to review. Reviews will be due Oct 15. 
Week 7, Oct 16: Send emails out to authors with feedback, provide them with 1 week for edits, along 
with emails send out permission to publish forms (support will be provided from the Instructor on this 
last item). Authors must return edits by Oct 23. 
Week 8, Oct 23: Edits received from authors, confirm that changes are implemented by the authors. 
Week 8, Oct 25: Report 2 Due for Group 2. 

 
3) Group 3: Copyediting Group  
Tasks: research 3 existing journals for their style and referencing guidelines, come up with a style and 
referencing guideline for contributors and copyeditors in dialogue with the class, copyedit pieces, guarantee 
consistency of copyediting across pieces, decide on a referencing style in conversation with the class 

Timeline:  
Week 5, Oct 2: Report 1 Due for Group 3: research 3 existing journals for their style and 
referencing guidelines, guide the class in a discussion of what to choose for the journal and what the 
major considerations are.  
Week 6, Oct 9: Share the style and referencing guideline for contributors and copyeditors with the 
class and seek feedback. 
Week 8, Oct 23: Receive edited pieces from contributors in dialogue with the peer review group.  
Week 9, Oct 30: Copyedit the pieces and send to authors by Oct 30. 
Week 10, Nov 6: Authors must respond to edits by Nov 6, copyeditors review and make sure 
everything is consistent; Report 2 Due for Group 3. 

 
4) Group 4: Proofs, Production and Design Group 
Tasks: make decisions about the visuals of the journal (such as making the logo, making the footer, deciding 
on a theme, deciding on a homepage image), as well as other journal elements such as the journal’s scope and 
aims, research 3 existing journals for their design elements and copyright guidelines: how do they present 
visually online and in print? What copyright guidelines do they have for authors? Make sure that each piece 
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is accompanied by an artwork or image, make sure all images follow copyright guidelines and if they don’t 
correspond with the authors, save the pieces in pdf and/or upload them online after the copyediting team has 
completed work on them, make sure the presentation of each piece online is compelling, decide on art for the 
“cover” 

Timeline:  
Week 5, Oct 4: Report 1 Due for Group 4: research 3 existing OJS journals for their design 
elements, journal scope and aims, and copyright guidelines: how do they present visually online and 
in print? How do the journals frame their scope and aims? What copyright guidelines do they have for 
authors? Lead class discussion of scope and aims, design and visual elements, as well as copyright.  
Week 6, Oct 9: Lead discussion about decisions made around visual elements and design as well as 
aims and scope in the class.  
Week 6: Correspond with Group 2, the peer review group about which pieces have images, generate 
or locate images for pieces that do not, find out whether all images are following the copyright 
guidelines and seek immediate permissions from those that require them (forms for this will be 
developed with help from the Instructor). 
Week 10, Nov 8: Receive final pieces from group 3, generate proofs. 
Week 11, Nov 13: Send proofs to authors for review by Nov. 13, authors must respond by Nov 
15 (alert authors to the high turn around time on the proofs earlier). 
Week 11-12: Post all the pieces online, making sure they look graphically compelling, have 
everything online by Nov 20. 
Week 12, Nov 20: Report 2 Due for Group 4. 
Week 12, Nov 22: Launch the journal!  

 
5) Group 5: Introduction Group:  
Tasks: research 3 existing special issues of feminist journals for how they frame their introductions, read the 
pieces that will be published in the issue and work collaboratively on an introduction to the issue that frames 
the key concepts/terms of the discussion.  

Timeline:  
Week 4, Sept 27: Report 1 Due for Group 5: research 3 existing special issues of feminist journals 
for how they frame their introductions and lead the class in discussing how to frame the introduction 
and what is possible.  
Week 7: Correspond with Group 2, the peer review group to receive copies of all the pieces that will 
be moving forward, read all the pieces. 
Week 8: Write a draft of the introduction to share with the class, email to class. 
Week 9, Oct 30: Discuss draft of introduction with the class and incorporate ideas and changes.  
Week 10, Nov 6: Incorporate class feedback and share the introduction with Group 3 for copyediting. 
Week 11, Nov 13: Incorporate copyedits and send to Group 4 for production. 

 
Graduate Students: This class is open to graduate students. In addition to attending the class sessions and 
completing the journal-making assignments as specified, we will also meet separately twice in the semester: 
once at the beginning and once near the end. Graduate students will have the same assignments as 
undergraduate students but with several modifications. Please see the distribution below. 
(1) Attendance, Participation, and Homework: 20%   
(2) Praxis Critique Reading Assignment (2 x 10%/each): 20%: graduate students will be asked to write 1000 
words for each reflection  
(3) Feminist Logbook (5 x 4%/each): 20%: grad students will be asked to write 500 words for each reflection 
(4) Journal Group Projects: 30%: graduate students will work with other students in groups toward making 
the journal 
(5) Teaching Praxis Workshop Lead: 10%: once in the semester students will be asked to lead the class in a 
workshop that bridges intersectional feminist theory and practice. A 750-word reflection on this process will 
also be requested.  
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5) Teaching Praxis: Workshop Lead (grad only) – 10% – date varies – 750 words (about 3 pages): 
Once throughout the term, you will be asked to lead the class in a workshop, either alone or in a group. The 
goal of the lead will be to think about bridging theory and practice, either on theoretical or practical terms (or 
both). There are many ways to structure this but in general I recommend preparing a 15-20 minute workshop 
that engages with the course materials for that day and introduces students to some real-life online or offline 
feminist tools that advance, reflect on, or challenge the arguments of the readings. For example, if we are 
reading about collaboration, you might want to think about collaboration in the class through a workshop that 
interrogates the concept or through sharing some tools that might help hone collaboration. Activities and 
other forms of engaging the class beyond a traditional presentation are integral to this assignment. You will 
be asked to hand in a 3 page (about 750 word) reflection on how leading the class in workshop felt to you, 
exploring the nexus of theory and practice. This write-up will be due the next class after you lead and is to be 
completed only after you have completed your lead. Students will be evaluated on their creativity, insight, 
analysis, and cogency. 
 
Assignment Notes: 
*Please submit two printed copies of each assignment. 
*All assignments are to be handed in to your Instructor at the beginning of class on the date specified on the  
syllabus unless changes are made by the class and Instructor. 
*All printed assignments should be double-spaced and typed, in 12 point Times Roman font with 1” margins. 
Double sided printing is fine. Please do not email assignments to the Instructor unless special circumstances 
are discussed and an exception is agreed upon with the Instructor. 
*Late Penalty: A late penalty of 5%/day will be administered to late assignments unless an extension is 
previously negotiated and agreed to, in writing, by the Instructor. The late penalty may be waived at the 
Instructor’s discretion. 
*Academic Honesty: SFU expects and requires all its students to act with honesty and integrity, and respect 
the rights of others in carrying out all academic assignments. It is essential that you correctly and thoroughly 
cite all sources you use for any writing for this class, including web sites. Any attempt to represent the work 
of someone else as one’s own, cheating on exams, or any other form of academic dishonesty will result in an 
F on the assignment or FD in the class. For more information on academic integrity, including the policy and 
appeal procedures, please visit https://www.sfu.ca/students/academicintegrity.html 
*For writing support, visit the Student Learning Commons (http://www.lib.sfu.ca/about/branches-
depts/slc/offer) with locations at all three campuses. At the Burnaby campus, the SLC is located on the main 
floor of the W.A.C. Bennett Library in Room 3020 and is open between 9:00am - 4:30pm Monday - Friday. 
The SLC also provides English language acquisition support: https://www.sfu.ca/celltr/for-students/SFU-
EAL-resources.html. 
*Citation style: Feel free to use whatever citation style you feel comfortable with. Purdue OWL has useful 
advice on referencing: https://owl.english.purdue.edu/owl/section/2/  
*Drop and Add Dates: If you feel it is necessary to withdraw from the course, please see 
http://www.sfu.ca/students/deadlines/fall.html for full details on the types of withdrawals that are available 
and their procedures. You can also contact the GSWS Manager, Roberta Neilson for more information: 
gswsmgr@sfu.ca. 
 
Learning and working environment: 
*Student Conduct Statement: The Department of Gender, Sexuality, and Women’s studies encourages clarity 
of thought and expression and good writing. Students will be evaluated on these skills in all courses given by 
the department. The Department will follow policy t10.02 with respect to “intellectual honesty,” and 
“academic discipline” (www.sfu.ca/policies/teaching). You may also refer to SFU’s Code of Academic 
Integrity and Good Conduct (S 10.01) www.sfu.ca/policies/gazette/student/s10-01.html and to the Principles 
and Procedures for Student Discipline (S 10.02) www.sfu.ca/policies/gazette/student/s10-02.html.  
*Recording of Lectures: Audio or video recording of lectures or seminars or any other teaching environment 
by students is allowed only with the prior written consent of the Instructor or as a part of an approved 
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accommodation plan. Recorded material is to be used solely for personal study, and is not to be used or 
distributed for any other purpose without prior written consent from the Instructor. 
*Cell Phones and Laptop Computers: As a general rule, cell phones are to be turned off and left in your bag 
during class. Laptop computers may be used during class for course-related work only. If you use a laptop 
outside of our Feminist Media Lab please be conscious of how to continue to attend actively and participate 
in class activities.  
*Accessibility Statement: Please let me know if you have any accessibility requirements. The SFU Centre 
for Students with Disabilities coordinates accommodations and services for all students who are eligible 
and can be reached at 778.782.3112 or csdo@sfu.ca or visit www.students.sfu.ca/disabilityaccess.html. They 
are located at 1250 Maggie Benston Centre at the Burnaby campus and are open Monday through Friday, 
9am-4pm. For an overview of accessibility provisions at the library, visit: 
http://www.lib.sfu.ca/about/overview/services-you/disabled. The library liaison staff for students with 
disabilities are: Don Taylor, Interlibrary Loans / 778.782.5596 / dstaylor@sfu.ca and Ania Dymarz, 
Reference Tours/Orientation / 778.782.6865 / adymarz@sfu.ca.  
*Other Resources: For Health and Counseling Services on campus, visit: http://www.sfu.ca/students/health/ 
or MBC 0101 on the bottom floor of the Maggie Benston Centre. For the Sexual Violence Support and 
Prevention Office, visit: http://www.sfu.ca/sexual-violence.html or the lower level of the Diamond Alumni 
Centre, room 014. Drop-in hours are available on the website or you can call and make an appointment: 
778.782.7233 or email sv-support@sfu.ca. For the Indigenous Student Centre, visit: 
http://www.sfu.ca/students/indigenous/ or AQ 2002. For Out on Campus, the LGBATQ+ campus group, 
visit: http://sfss.ca/ooc/ (located in Rotunda, TC 314-N). 
 
Grading Scale: 
“Outstanding”   A+   95-100% 
                 A          90-94% 
                 A-         85-89% 
“Good”             B+         80-84% 
                B          75-79% 
                 B-         70-74% 
“Satisfactory”    C+         65-69% 
                 C          60-64% 
“Marginal Performance” C-          55-59% 

D          50-54% 
“Failing”            F             0-49% 
“F for Academic Dishonesty” FD       0-49% 
 
A+ to A-: Outstanding performance. Represents work of exceptional quality. Content, organization and style  

all at a high comprehension of the subject and use of existing research and literature where 
appropriate. Also uses sound critical thinking, has innovative ideas on the subject, and shows 
engagement with the topic. 

B+ to B-: Good performance. Represents work of good quality with no major weaknesses. Writing is clear  
and explicit and topic coverage and comprehension is more than adequate. Shows some degree of 
critical thinking and engagement in the work. Good use of existing knowledge on the subject. 

C+ to C: Satisfactory performance. Adequate work. Shows fair comprehension of the subject, but has some  
weaknesses in content, style and/or organization of the paper. Minimal critical awareness or 
engagement in the work. Adequate use of the literature. 

C- to D: Marginal performance. Minimally adequate work, barely at a passing level, serious flaws in content,  
organization and/or style. Poor comprehension of the subject, and minimal engagement in the paper. 
Poor use of research and existing literature. 

F: Failing work. 
FD: Failed for Academic Dishonesty – this grade can only be assigned by the Department Chair. 


